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AMERICAN ART NEWS 



LONDON LETTER. 



AMONG THE ARTISTS. 



London, July 9, 1910. 

A large company attended Christie's 
last week, 'i'ne scene presented the char- 
acteristics of a matinee gathering. Cer- 
tain seats were reserved, me general pub- 
lic were kept out, and wiien tne door was 
opened there was a rush for the remain- 
ing seats. A scramble ensued in which 
lords and ladies took part. 1 he cause of 
this unusual excitement was the opening 
of the sale of the pictures, without re- 
serve, chieliy of the Barbizon and Dutch 
school, collected by the late Mr. Alex- 
ander Young, ot Aberdeen Terrace, 
Blackheath. A detailed account of the 
sale is given elsewhere. 

In the sixth annual report of the Na- 
tional Art Collections Fund, recently is- 
sued, numerous interesting acquisitions 
are recorded, but prominence is, of 
course, given to the acquisition of the 
"Duchess of Milan" by Holbein, the 
formal" transfer of which to the Nation 
took place on November 9, the birthday 
of his late Majesty. As is well known, 
the late King Edward took a keen inter- 
est in the work of the Fund, of which he 
was "Patron, and gave practical proof of 
his sympathy with it by inaugurating a 
Special Reserve Fund to meet sudden 
emergencies, such as that which con- 
fronted the executive when the Holbein 
was offered to them. Their present 
Majesties, King George V. and Queen 
Mary, were also contributors to this fund, 
and if, as is probable, His Majesty con- 
fers on this movement the patronage 
given to it by his illustrious father there 
is good prospect of the aims of its pro- 
moters' being realized. 

Arthur Hacker has just been elected 
Royal Academician. He is a versatile 
artist and has attained success in various 
branches of art. His most celebrated pic- 
ture is ."The Annunciation," which is at 
the Tate Gallery. Art is an inheritance 
with Mr. Hacker, for he is. the son of a 
line engraver. He was born in 1858. 
uMr. J..;C. J. Drucker has presented to 
tlie National Gallery the seven pictures 
which ;he placed there on loan in 1907. 
The "Drawbridge" by J. Maris is a 
signed, work, and the same artist's 
"Mother and Child" is signed and dated 
1868... Isabey's "Grandfather's Birth- 
day," and "Fish Market, Dieppe" were 
painted in 1866 and 1845, respectively. 
Anton Mauve is represented by "Water- 
ing Horses". Johannes Bosboom by 
"The Interior of Haarlem Church", and 
Josef Israels by "The Philosopher"-. 



PICTURES FOR INSTITUTE. 



The Brooklyn Institute of Arts and 
Science has recently made a number of 
acquisitions by gift, purchase and loan, as 
announced by A. D. Savage, assistant 
curator of the Fine Arts Museum. 

Mr. George A. Hearn has given "June, 
Berkshire Hills," by Guy C. Wiggins, 
and Mr. William T. Evans has presented 
•"Under the Full Moon," by Frederick J. 
Waugh. The Institute has purchased, 
from the Caroline H. Polhemus fund, 
"Sunset Glow," by Robert Reid, and from 
the J. B. Woodward memorial fund, 
"Chant d' Amour," by F. Ballard Wil- 
liams, and "The Old Water Wheel," by 
Charles P. Gruppe. Henry C. Lawrence, 
son of the late Cyrus J. Lawrence, has 
given to the Institute a highly prized oil 
painting, "Parisian Ragpickers," by J. F. 
Raffaelli. "Peacock," by the late Louis 
Loeb, has been loaned by the artist's 
mother. It is hoped that some friend of 
the Institute will buy this picture and 
present it to the museum. 



Chester Beach has been awarded the 
Prix de Rome. Mr. Beach will leave 
at once for Europe. 



Victor Salvatore is at Newport, 
working on a bust of Thomas Child. 



Paul Thomas has moved to New 
Rochelle. 



Barry Faulkner has taken a studio 
in MacDougal Alley. 



Ebba Bohm and Richard Duffy, the 
sculptor, were married June 29. Mr. and 
Mrs. Duffy have sailed for Florence, 
where they will spend a year, before 
going to Paris, where they will make 
their home. 



Helen Farnsworth Ivlears is working 
on a relief portrait of Margaret Adams 
of Chicago. Miss Mears will go to Peter- 
borough, Vt, to the McDowell colony as 
soon as she finishes the work she has in 
her studio. 



WITH THE DEALERS. 



Sarah C. Sweeny has gone to Bayport, 
Long Island, to paint the portrait of 
Charles A. Post. During the summer she 
will also paint the portrait of Bishop 
Thomas F. Gailor, and a number of others 
which she intends to exhibit at her studio 
in MacDougal Alley in the fall. 



Frances Grimes is at work on a relief 
portrait of Lucretia Mott. Miss Grimes 
will leave shortly for Cornish, Vt. While 
there she will finish some bronzes for 
Mrs. George Parsons. 



Blendon Campbell and Mrs. Campbell 
will spend the summer at Rockport, Mass. 
Mr. Campbell has just returned from 
Cooperstown, New York, where he was 
putting in place some large decorations 
he had painted for the°large new hotel 
Otsega. 

Stuart Travis will sail the first of Au- 
gust for Naples, where he will meet his 
family. He will spend a month in Naples 
2nd then go directly to Paris. Mr. Tra- 
vis will take a studio in Paris and paint 
a number of portraits before returning in 
the fall. 



OBITUARY. 



Georges Berger. 

M. Georges Berger, whose death was 
announced by cable early this month, 
was professor of aesthetics and art at 
the National School of Arts, essayist 
on art and a famous critic. He was 
born on October 5, 1834, was edu- 
cated at the Lycee Charlemagne and 
being a wealthy vineyard proprietor 
was able to devote himself to art. He 
devoted all his leisure to the study of 
ancient and modern art objects and 
wrote extensively on art topics for the 
Journal des Debate. He was the au- 
thor also of an important work, "The 
French School of Painting From its 
Origin down to the Reign of Louis 
XIV." This was published in 1879. 

Among his services to art was his 
influence in causing the French Parlia- 
ment to concede the Pavilion de Mar- 
san in the Louvre to the Society of the 
Central Union of Decorative Arts, 
which under his direction founded 
therein definitely a museum of decora- 
tive arts. In collaboration with Le Play 
he had charge of the decorative arts sec- 
tion of the Universal Exposition of 
1867, and he was director of the foreign 
arts section of that of 1878. 



The prominent firm of C. and E. Can- 
essa, of New York, Paris and Naples, 
has decided on an important business 
move in Paris, and have leased the entire 
large house, No. 125 Champs Elysees, 
adjoining the Charlton Hotel, which is 
being fitted up for handsome galleries, 
and where they will remove their busi- 
ness in the Autumn, so long established 
at No. 19 Rue Lafayette. The new loca- 
tion is in the very center of the most 
fashionable quarter of Paris and in near 
proximity to the Ave. de Triomphe. 

The new galleries will be an attractive 
and popular rendezvous for American art 
lovers, and visitors who fill the great 
hotels in the immediate vicinity. 



PARIS LETTER. 



Mr. T. J. Blakeslee will remain in Lon- 
don until August 1, and will return, with 
Mrs. Blakeslee, about that time to his 
country place at Lake Waramung, Conn. 
Mr. and Mrs. Blakeslee recently spent ten 
days in, Paris, where as also in London, 
Mr. Blakeslee has secured this summer 
an unusually important lot of pictures. 



■ Mr. 2nd Mrs. V. G. Fischer, after a 
month's stay in London and Paris, have 
gone to Berlin, and will spend August at 
Hombourg. 

Mr. Roland Knoedler attended the 
Young sale in London. 



'Mr. Edward Brandus who reached 
Paris in late June, has been in London. 



Mr. Louis R. Ehrich sailed for Europe 
July 9. He went directly to England and 
will go to France, Holland and Germany. 
He will return in three months. Mr. 
Ehrich, Jr., will be in New York during 
the summer. The galleries, 463 Fifth 
Ave., are hung with selected Old Masters 
and will remain open during the summer 
from 9 A. M. to 1 P. M. 



Mr. H. G. Kelekian sailed on Wednes- 
day on the "Oceanic." He will go direct- 
ly to Constantinople and will next go to 
Persia. He will return in three months. 



Mr. Rudolph Lesch has severed his 
connections with the Berlin Photographic 
Co.'s American branch, and has accepted 
a position with the Detroit Publishing Co. 
Mr. Lesch goes to the Detroit Publishing 
Co., not as a stranger, for he and Mr. 
W. A. Livingstone have long been inti- 
mate friends. The AMERICAN ART 
NEWS congratulates the Detroit Pub- 
lishing Co. 

On the eve of going to press the 
AMERICAN ART NEWS received 
two catalogues of Old Time Litera- 
ture, Autograph Letters and Signed 
Documents, published by Maggs Bros., 
of London. Both are very interesting. 
A visit to the galleries, No. 109 Strand, 
will repay collectors. 



Mr. William Clausen will spend the 
summer with George Inness, Jr., at 
Cragsmoor. 

The Berlin Photographic Co. beg to 
announce that Mr. Martin Birnbaum has 
been appointed manager of their Ameri- 
can branch house, 14 East 23 St. 



BOSTON. 



A special exhibition of etchings and 
dry-points by Rembrandt is now on in the 
print rooms of the Museum of Fine Arts. 
The chronological arrangement of the 
prints selected for exhibition shows the 
various stages in the development of the 
great master's faculties of artistic render- 
ing. Incidentally, the collection shows 
the notable resources of the Museum's 
print department in this special line. 



Paris, July 9, 1910. 
The Exposition of the works of Henri 
Martin at the Galerie Petit has aroused 
no little interest among art lovers, and 
these big annual one-man displays at these 
galleries are greatly anticipated as one 
of the yearly events. 

To see these large collections of the 
work of one painter comprising, for the 
most part, examples of his work covering 
a period of some thirty or more years is 
intensely interesting to note just how the 
advance has been made to the present. In 
the work of Henri Martin we find a 
great love for the vibration of light and 
color in all the phases peculiar to nature. 
The brilliancy of sunlight, the calm sober 
setting of the sun, the dim twilight, the 
gray day, sultry atmosphere, snow effect 
with and without sun, the rain and storm 
all are keenly appreciated in their subtle 
or more active temperaments and one de- 
tects readily the fine line drawn between 
the glaring sun of Summer and the 
playful sunlight with its dancing shadows 
of the spring or the radiancy of a morning 
light and the fleeting of the day. In a 
word this painter delineates precisely the 
time and mood he paints. The most im- 
portant canvas is a large decoration, "Les 
Regains," bought by tne State, and is an 
excellent example of the vibration of 
afternoon sun with the grass-cutters sil- 
houetted in the shimmering heat. "Le 
Moulin de Labastide" and "La Maison 
du Meunier," are brilliant in play of sun- 
light and air and rich in beautiful color 
composition. "Les Bords du Tarn a Albi" 
is a gray day in refreshing cool scheme. 
"Le Bassin," shadowed silhouette of head 
and shoulders showing a pond in the back- 
ground reflecting a garden. Among sev- 
eral of this composition is another 
"Odette," where the head partly catches 
a strong light; "Jeunesse" is a simple 
treatment of a nude figure in play of 
atmosphere and "Nu" is beautiful for its 
pearly flesh color. "Mon fils Jacques" is 
a silhouetted figure in shadow against a 
strong light. "Sous les abres," a portrait 
in shadow with sun spots and in a fine 
contrast of purple and greens. "Portrait 
du peintre," a self portrait in brilliant 
color composition with palette. "Venise," 
rich, dazzling sunlight. "Le Pont de 
Labastide," sun effect giving play of 
shadows crossed by reflections and "Le 
Pont au crepuscle," solitude emphasized 
by a still stream. "La Beaute" is a har- 
mony in greens and yellows. "Berenice 
(Edgar Poe)" painted in 1885, has a 
feeling of Manet. "Portrait de Mme. 

J ," a simple treatment of a sitting 

figure, "Portrait de M. Ch. Stern," fig- 
ure with interior and "Portrait de Mme. 

V ," a contrast in delicate and strong 

purples. 

Arthur Tooth and Sons are showing a 
fine water color of a French officer stand- 
ing beside his charger, by Edouard De- 
taille. Two mounted French cavalry offi- 
cers are by Georges Scott, a Clays marine 
with fishing boats against a breezy sky 
and two large flower pieces in broad wa- 
tercolor treatment are by Madeleine Le- 
maire. A Harpignies shows a bit of Paris 
quay with nicely suggested figures and 
an oil landscape in simple quiet tones, 
showing expanse of country and a Ziem 
in watercolor of dunes in low tone against 
a bright blue sky. 

Mr. Sperling of the Galerie Kleinbe'rger 
recently purchased, as his private proper- 
ty, a beautiful low toned landscape in 
rich color and vigorous treatment by 
Ladislaus de Paal. The picture shows a 
spot in the forest of Fontainbleau. The 
unfortunate Paal, a Hungarian and con- 
temporary of Munkacsy, died twenty-five 
years ago, at the age of 30. 



